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The Black Wood project

The ‘Future Forest’ workshop 
Kinloch Rannoch November 2013
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Summerhall Gallery, 2015
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Detail of Coille Dubh Rainich (The Black Wood of Rannoch)
Reiko Goto and Tim Collins, 2015
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Summerhall Gallery, 2015
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Comh-Chomhairle Bràghad Albainn (The Breadalbane Deliberation)
Tim Collins and Reiko Goto (with Sara Ocklind), Translator: Beathag Mhoireasdan, 2015 (Photo T. Collins)
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‘Sylva Caledonia’ seminar series
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WetlandLIFE: Taking the bite out of wetlands

Managing mosquitoes and the socio-ecological value of wetlands for wellbeing

• Valuing Nature Programme – NERC, ESRC, AHRC

• University of Greenwich: Tim Acott, Adriana Ford

• Natural Resource Institute: Gay Gibson, Frances Hawkes, Bob Cheke

• University of Bristol: Peter Coates

• Cranfield University: Anil Graves, Joe Morris

• University of Brighton: Andrew Church, Neil Ravenscroft

• Public Health England: Jolyon Medlock, Alex Vaux

• Forest Research: David Edwards
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Kerry Morrison and Helmut Lemke
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Victoria Leslie
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Not so long ago, when a drystone wall was being repaired 

near Charter House, on the Mendip, a glass bottle was found 

in the wall. It contained a message, a love message from a 

young woman. Research showed that the message dated to 

1914. The woman and the young man to whom the message 

was addressed were in love. Their families would not agree 

to the relationship because the young man came from a 

working class family and the woman from a professional 

class family. The reason the note from the woman was still in 

the bottle was that he had gone off to the war and never 

returned to collect it and leave one for her.

Anonymous
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Some reflections on what works and why:

• Positionality: the freedom to ‘go in as a person’ – less constrained by the 

methods and values of formal decision-making

• Knowledge: hammering out understandings of values and meanings on the 

artist’s own subjectivity – in ways which speak to others

• Impact: shaping the social discourse in which decisions are made – rather than 

eliciting evidence to inform the policy cycle

• Collaboration: a commitment to interdisciplinarity / epistemological equality 

without instrumentalising artists within a predefined agenda – plus proper 

remuneration!

Conclusions


