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Aims to create a vibrant
research culture across
Tate that generates high
quality ethical and
sustainable research
about art, ideas and

practices of institutional,

national and
w | international
1 significance, shared
openly and acce55|bly
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\ Cura’ring and the
- collection

Collection care,

management and access

Progressing museum
practices

Creative learning and
| public practice
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CECREFECCOWSHIP .
PRIORTTY RESEARCH AREAS 2025

Digital Practices and New Technologies

SOA: »
Tate’s Early 20th Century Internatlonal Collection
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British Art Connections ahd Networks
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Re- Examlnlng British all Hls’rory Through A Northern Lens
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DIGITAL PRACTICES AND NEW TECHNOLOGIES

L

Cultural organisations’ use of XR _
experiences as tools for engagement i

and learning, meeting audience FUP—
appetite and expectations

Gaming platforms and engagement
opportunities through gamification of =i PELST .

Tate’s collections, programmes and . socn -#-'k! ﬁ
other activities and utilising external - : f .
platforms such as Roblox —

Al, Ethics and Trust, and how to
transparently embed Al into internal
and/or audience-facing work

Safeguarding slow/looking, low-fi
experiences of art within a bold

. . Photo © Tate
innovative 21st century art gallery

Jo Fernandes




NEW NARRATIVES: TATE'S EARLY 20TH
CENTURY INTERNATIONAL COLLECTION

In relation to Tate’s international
modernist collection, proposals which
challenge the existing methodologies
and dominant narratives of art histories
of the early 20th century (1900-1950)

Sharing interconnected art histories,

'~ tracing transnational networks and
circuits of exchange in the early part of
the 20th century

A focus on works in Tate’s international
modernist collection which were
acquired by Tate prior to 2000.
Research would support re-

interpretation of this under-researched

collection Claude Cahun, | Extend My Arms,
1931 or 1932
© Tate
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BRITISH ART CONNECTIONS AND NETWORKS

__3:% ,: Drawing on the work of the British Art
==& Network (BAN)
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g ' Emerging internationalism
— RS IR R LA BOAN Sl BAREITY
L1l Testing the outer limits of ‘British’
' within British art p 7ok
I 3~ The impact of global perspectives on f
i British art

2 O RSHESHL il BVCTH TR WRERTE Nk
g __ A particular interest in key collections,
: _ spaces, activity and/or knowledge

“’ﬂ ?E? connected with British art in emerging
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~~ =7 Surveying and interrogating the
literature, exhibitions and artistic
k . . . - . _
— practice that are bringing non-Western ®C. - Shonibare, The British Library,

- ¥- perspectives to bear on British art D AT s R e
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RE-EXAMINING BR
THROUGH A NOR]

Supporting Tate Liverpool as it
approaches its 40th anniversary in
2028 #
T
Following a major capital 3
redevelopment reaffirming its
commitment to Northern England
YW
Providing a renewed opportunity to '
critically challenge prevailing narratives |,
around British art and question our
understanding of national art history
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Kim.balukiewicz@tate.org.uk
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www.tate.org.uk/research
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